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EASTERN   ILLINOIS   UNIVERSITY
Music Department
 presents a
 Junior Recital
featuring
Brett Evans, bass trombone
assisted by
Susan Teicher, piano
Paul Heiser, organ
Eric Chapman, trombone
Jon Siddle, trombone
Brad Wallace, trombone
October 8, 2001
7:30 p.m.
Leo J. Dvorak Concert Hall
 Quincy V. Doudna Fine Arts Center 
PROGRAM
Sonata for Bass Trombone and Piano (1971)                  Alec Wilder 
(1907-1980)
I. Energetically 
II. q    = ca. 60
III. q k = ca. 80
IV. e  = ca. 96
V. Swinging
Susan Teicher, piano
Chorale “Heilig ist Gott der Vater”     anonymous
(Krichenordnung Braunschweig) (1543)
Hosannah              Franz Liszt 
(1811-1886)
Paul Heiser, organ
Etre Ou Ne Pas Etre Monologue d’Hamlet (1957)      Henri Tomasi 
(1901-1971)
 
Jon Siddle, Brad Wallace & Eric Chapman,  trombones
Intermission
Lieder eines fahrenden Gesellen (1885)            Gustav Mahler
(1860-1911)
(ed. by Brett Evans)
I. Wenn mein Schatz Hochzeit macht  
II. Ging heut’ Morgen übers Feld
III. Ich hab’ ein glühend Messer 
IV. Die zwei blauen Augen von meinem Schatz 
Susan Teicher, piano
 
Fancy Free (1915)       Clay Smith
(1887-1930)
arr. Blair Bollinger
Susan Teicher, piano
Program Notes
The Alec Wilder Sonata is one of most musically and technically 
challenging pieces in the repertoire of the bass trombone. It is made 
up of five distinctly contrasting movements. These movements in 
many ways describe several different directions of American chamber 
music in the middle of the twentieth century. The composition shows 
wide usage of chromatic harmony, and the final movement is 
characterized by what many music scholars call third stream music or 
music which combines elements of the western classical tradition with 
the more modern elements of jazz.
The famous piano virtuoso and composer of the nineteenth century, 
Franz Liszt, used the chorale melody  “Heilig ist Gott der Vater” as 
the basis for his  composition “Hosannah." In this performance, the 
chorale melody “Heilig ist Gott der Vater” is used as a prelude to 
Franz Liszt’s “Hosannah.”
The composition “Hosannah” for bass trombone and organ was 
originally performed in a setting of a worship service. This is the only 
known work by Liszt that was written specifically for this 
instrumentation.
Henri Tomasi composed “Etre Ou Ne Pas Etre” in 1957 for the 
trombone quartet of the National French Orchestra. It is based 
directly on Hamlet’s “To be or not to be” soliloquy from William 
Shakespeare's Hamlet. The listener will notice the torment of Hamlet 
in the voice of the solo bass trombone. The three accompanying 
trombones symbolize Hamlet’s painful environment, including the 
pain  brought onto Hamlet by the ghost of his father. At the end of 
the musical soliloquy, the listener might also notice the bass 
trombonist almost pronouncing the words  “To be or not to be.”
“Lieder eines fahrenden Gesellen” is the first of Gustav Mahler’s three 
song cycles for voice and orchestra. Although it was composed as a 
vocal piece, it is today also commonly performed on the bass 
trombone and has become part of the bass trombonist’s major 
repertoire. It is performed today perhaps as much by  instrumentalists 
as it is by vocalists. 
The text of this song cycle describes the torment and lament of a lost 
love.  This composition describes both the pain that the wayfarer now 
feels without his  love and his former joy. I have included a copy of 
the text.
Clay Smith was originally a cornet prodigy who later added playing 
trombone and saxophone to his list of instruments. His career 
spanned the period of the great American concert bands of John 
Phillip Sousa, Herbert Clarke, and Arthur Pryor. This piece is very 
much composed in that late 19th century virtuoso soloist-with-band 
idiom. 
The edition of Fancy Free that will be performed today was arranged 
by  Blair Bollinger, a noted soloist and bass trombonist of the 
Philadelphia Philharmonic Orchestra. Many octaves have been 
changed, and an extended  cadenza has been included to showcase the 
bass trombone rather than the tenor trombone for which the piece 
was originally composed.
